www.chongkeeyong-studio-c.com

“E)E ” (Yun Yong) [Clouds surging] S

String Quartet no.4 (2011, revised 2012, 2016) CHONG Kee Yong

Sempre intenso, ma dolce | =c.45 for the Serge Koussevitzky Music Foundation in the Library of Congress, and dedicated to the memory of Serge and Natalie Koussevitzky (* 1971)
Specially written for the Momenta Quartet
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%% molto sul ponticello & touch on the irregular harmonics position, in order to produce uneasy sound with complicated overtones
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