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44

44

44

44

44

44

44

44

Sheng

Violin

Clarinet

Percussion

Gayageum

Gu Zheng

Ÿ~~~~~~~~~~~~~~~~~

∑

∑

∑

∑

Ó ˙

∑

∑

∑

U

U

U

U

U

U

U

U

Tempo rubato q =c.42

(Sound as major 2nd lower)

enter softly

enter imperceptibly ∏

s.v.

Saenghwang ‰ Jœn ˙ œ

∑

∑

∑

Jœ
.œ ˙˙#

∑

∑

∑

left-side behind bridge

π

π

enter imperceptibly

4 bending gongs

œ œœb ..œœ J
œœ

æ
œœœb

æ

Œ ‰ jœœnn
> r

œœ .jœn R
  .J 

Ó
œn ¨

J
œ#

œ
 œ

‰ j‹n  
j‹n ‹ 

‹ Œ

˙˙
æ

˙̇˙# >
æ

Ó .œn jœ

Ó jœn œ jœ œ

Œ ‰ J
œn o .ȯ

molto
P p

molto

P

l.v

p

gliss. (freely)

∏ sempre

s.v.

ß

ß

enter imperceptibly ∏

play on the normal position

p

s.t.

with fingers tip

p

P F

R
œœœ
@
¨

≈ ‰ Œ Ó

r
œn

≈̈ ‰ Œ Ó

∑

Ó ‰ œn
o œn o œn o

œœ
@

.˙

wŒ .¥n

œ œ œ œ œ
æ
> œ

æ Jœæ ‰ Œ

wo

s.p.

l.v

f

s.v.

ß

π

f

p

p

p

dolciss.

l.v

(Harm. sound one octave higher)

l.v

Œ ‰ Jœn ˙

∑

∑

‰
œn o œn o

œn o œn o
œn o œn o ‰

.˙
œ
œœb

n

w¥ J¥ ¥ ¥n ¥
3

∑

ȯ .œ
J
œn

πenter softly

(    )

P p

F

e.s.p.

ord.
ord. vibr.

~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~

~~~~~~~~~

~~~~~

(Yuan-Yun)

CHONG Kee Yong
Dedicated to Ensemble Studio C 

See the instrumental layout setting.

for 24-pipe Saenghwang/Piri, Gayageum, Sheng, Guzheng, Clarinet, Violin and percussion 
(2017)

(*1971)

源。韻
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Ÿ~~~~~~~~~~~~~~~~~

6
œ œ œœb ..œœ J

œœœ

6
Ó Œ ‰ J

œœnn
-

6
Ó Œ

œn >

J
œ#

Œ ‰ j‹n  
j

‹n ‹
 ‹

6 .
.

˙
˙

œ
œ

6

w¥ ¥

Ó Œ jœ œ

6 œ œ .œ
J
œ# o

R
œ̈

®rK
œ œ

P p

P

P

ß p
come sopra

come sopra

ß
πsub.

come sopra

s.v.

Shw.

p

p

F

œœœ œœœœ
æ

œœœœ
æ

˙˙˙˙
>

æ

R
œœ .

Jœ r
œ

.
Jœ r

œn >
.

j
œn >

R
  .J 

œ
œ Œ Ó

∑

œ
œ

...
˙̇
˙n

w.¥ ¥œnn
>

..¥̇

jœ œ jœ œ œ œ œ œ œ
æ
> œ

æ

˙ ˙

ƒ
molto

l.v

l.v

ß

f
molto

gradually
ord. vibr.

f

ad lib. multiphonics spectrum

œœœ
æ

œœ .˙

œn

¨

œn

¨ ‰
œ

¨

œ

¨ ‰
œ

¨

œb œ
j

œ
‰

R
œœœœnbnn
¨

≈ ‰ Œ Ó

≈ œn
¨
œb

¨
œ

¨
œ

¨
œ

¨
œ

¨ ˙
Œ

wwww#
æ

>

w¥œ ¥œ
¥̇n#
>

Jœæ ‰ Œ jœ œ Œ
jœ œ

3

¥

÷ ÷ ÷ ÷

ß

ß

F
dynamic fluctuations irregularly

continue freely

π

ç

ç

f

p dolciss.p

π

(    )

p

l.v

l.v

s.p.

˙ Ó

∑

∑

∑

˙̇
˙̇

˙̇
˙

w¥w

jœ œ Œ
jœ œ Œ jœ œ

3

¥ .˙

π

π

ord.

π

∏

Take Piri

∑

∑

∑

Ó
œb > œn œ> œ œ> œ œ>

3

˙̇ ˙̇˙#
æ
>

w¥œ ¥œ œ ¥ œ ¥œ ¥œ  ¥œ ¥œ ¥ œ ¥ œ œ

jœ œ jœ œ œ œ œ œ œ> œ œ œ œ

˙

r
÷

¥
≈ ‰ Œ

ß

πF

f

gradually M

ß

P
stop as though torn off

o

ord.

f
(        )

molto

quasi improv.

molto

~ ~ ~ ~

~~~~~~~~~

~~~~~

~~~~~~

~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~

~ ~ ~ ~

2

Metallic sounds with the fork noise by keeping the pedal on halfway between two notches (irregular position), and let strings striking it other to create the buzzing sound.
Gradually increasing lip pressure to become multiphonic and then gradually back to normal pitch.
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Ÿ~~

√

31
∑

31
∑

31
Ó Œ ¥

œ .˙

¥ ¥ ¥ ¥

31
∑

31 —

31
w

31
∑

π

Sing (diamond shape notes)

=c.42q
C Sempre espressivo e calmo

Saenghwang

F

∑

∑

¥ ¥n

.˙ œ

Œ
..˙˙bb

—

.˙ œ

∑

∏enter softly

F
molto espr.

come sopra

ord.

∑

Ó Œ œn
o

œn
o

¥ Œ Ó

jœ
j‹n >

J  ‰ J
‹n >

J� jœ .  œn3

ww

— .—
J

—

œ ˙ œ

∑

sempre

π

(    )

harm. actual sound

p

πf

f
molto espr.

m.v.

ß F

∑

œn
o

œn
o

Œ Œ œn
o

Ó ‰ Jœb
æ

œ
æ

j  œn œ
Ó3

œœ ..˙˙
æ

— —

œ ˙ Œ

‰
j
œœ œœ œœ Œ

π

(    )

∏

π

F pp

M M M

P

Œ ‰ œb .œ œb œ jœb
M

3
3

œn
o

Œ jœ œ Œ
jœ œ

3

œ
‹
  

n
Œ

  
‹n >

wwwn
æ

—
J
� œb .œ œnm œ

Jœb
3

3

∑

Ó
˙n

π dolciss. sempre

(all ornaments can be very freely!)

π sempredolciss.

(all ornaments can be very freely!)Rubato

πP

l.v
slowly gliss.

F
Rubato

πenter softly dolciss.

7

Sing the indicated diamond shape note.
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~~~~~~
Ÿ~~~~~~~~~~~~~
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~~~~~~
Ÿ~~~~~~~~~~~~~

√ ~~~~~~ √

51 œ œ
Jœn œn

˘  
           ≈

.Jœb

3

51 ˙ ˙

51
Œ   R

‹n
≈ ‰ Œ

≈ .j‹n

51 œ  
J
œn .œ œl .œ œL

3

51
œm

J
œ

J
œk .œn œk

3

J
œ œn >

51
Ó ‰ .œn

51
Ó Œ

œ#

ß

(L.H)

F

Piri

crotale

p
molto espr.

(    ) (    )

ß
P

F

P f

πenter softly

(Sounding 2 octaves higher)

Hold the crotale with hand 
and bow or strike with finger.

π

arco

soloistic

œ Jœ Jœn œk ‰ jœn

˙ ˙

∑

œ œn
æ

œ
æ

œœ
æ

>
J
œ

R
œ#

≈

œ œ
J
œn

œn
fl

œ
fl

œ
fl

œ

fl

œ

fl
œ

œ
fl œ

fl

≈

.
J
œb

3

˙ Jœ
+> ‰ Œ

œ  
J
œn .œ œn .œ œn

3

P

Strike with beater

nm

pf

(    ) (    )

f

ß π

ß p

ß

spicc.

P F

œ œ .œ œb> ,
œn

Ó
j

‹

j� j�

j‹

∑

˙ ˙

∑

œ
J
œ

J
œn œk

‰ J
œn

Jœn +>
‰ Jœ

+>
‰ ˙

˙ œ
÷ J

œ
R
œ#

≈

f

arco

m.v.

molto espr.

f F

gliss. (freely)

psub.

f

(    ) (    )

ß

left-side behind bridge
(L.H)

f

enter softly

π

P p

π

œ
m jœ jœk .œn œk

3
Jœ

œn >

˙ œ jœ
 

˘  ̆
 
˘

 
˘

 
˘

∑

Œ
˙n œœ#

œ œ .œ œb> ,
œn

œ ˙
R
œ ≈ Jœ

>+

∑

F

π sempre

P f
molto espr.

(    ) (    ) (    )

f

p P~

(improv.)
strike strings with bow

f

ßπ

molto espr.
psub.

œ œ
Jœn œn

˘  
           ≈

.Jœb

3

r
–
¨

≈ ‰ œ

Œ   R
‹n

≈ ‰ Œ

≈ .
j

‹n

ww

œm

J
œ

J
œk .œn œk

3

J
œ œn >

Ó ‰ .œn

Ó Œ
œn

F

(L.H)

ß p

ß p P~

(    )

Strike the wooden surface!

ß

sub.

(L.H)

P f
molto espr.

arco

π

πenter softly sempre

11
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√

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

81 ˙̇̇
˙

˙̇̇
˙

æ

>

81
jœ œ Œ

jœ œ ≈
œ>

œ œ ≈
œ>

œ œ
3

81
∑

Ó Œ- ‰ jœn >

81 ww œ ˙ œ

81

œ jœ œb
m

.œ œ œ
j¥œb

3 3

81 w

81

œ jœ œb
m

.œ œn œ jœ
3 3

F

nm

(    )

ß

F

ß

s.p.

ß

Shw.
ww

r
œ

¨
≈‰

œ œ
œ œ œ

jœ ‰ Œ 5

œ œ œ œ œ

∑

5

œ œn œn œ œ

6

œ œ œb œ œ œn @

3
J æ

œn
æ

œ œ œ œæ
3

wẇ Ó

¥œ
j¥œ

J
¥œ

J  ..¥œAA

˙
Ó

œ
÷
œ ˙

(    )

f

p

π

π

ß

ß π
M

ord.

p F

sempre

..˙˙
æ

œœœb
æ
>

6

œ œ
œ œ œ œ œ œ œœ œ œœ œ r

œ

¨ ≈ ‰ 5

œ œ œ œ œ

∑

‰ ≈ r
œn

>
œ

5

œ œ œ œ œ œ œ œ œ œ
5

.œ
æ

œn
@

3
J æ

œ
æ Ó

..˙˙ œœn

..¥̇ ¥œbb

w

Ó
˙n

ß

ß

(    )

ß sub.π

πenter softly

p

..˙˙
æ

œœœb
æ
>

6

œ œ
œ œ œ œ œœ œœ œ œœ œ r

œ

¨ ≈ ‰ 5

œ œ œ œ œ

J
‹‹‹‹#
¨

5

œ œ œ

œ œ#
6

œ

œn

œ

œb

œ

œ œœ

œœ œ œ œ œ r
œ ≈

˙̇ ˙˙˙n
æ

¥œ ..¥̇

w

˙ œn˙

=c.60I Piu stessoq

(    )

ß

ß

(    )

F

ß sub.π

e.s.p.

..˙˙
æ R

œœœb ¨ ≈ ‰

6

œ œ
œ œ œ œ œœ œœ œ œœ œ r

œ

¨ ≈ ‰ Œ

R
‹n

≈ ‰
œ

æ

   
Ó

R
œœœœnbnb ¨

≈ ‰ Œ Ó

R
œ ≈ ‰ ‰ Jœn ¥œn

R
¥œ
¨

≈ Jœn¥b ¥n ¥ ¥ ¥

R
  ≈ ‰ Œ Œ jœ>

‰

R
œ ≈ ‰

‰ j
œn œ

r
÷

¥

>

≈ j
œ#œ œn œ œ œ

P

ß

ß

ß

ß ß

M

ß

ß

P

ß

P

P π

p

p

Skin drum (L)

f

Intenso e string.

pp

p

17
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