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"ZE" (Xun Feng)

Concerto for 4 Chinese instruments (Pipa, Gu Zheng, Dizi & Sheng) and symphony orchestra

(Original 2013 version for Chinese orchestra; version 2013 is for symphony orchestra)
This version is dedicated to conductor CHIANG Ching Po and soloists LIN Hui Kuan, YEH Jiuan-Reng, WU Chung-Hsien, HUANG Lung-Yi

--In memory of my beloved mentor Prof. Rao Yu Yan-- CHONG Kee Yong
(*1971)
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* Gradually increasing lip pressure to become multiphonic and then gradually back to normal pitch.
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