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Inner mirror

String quartet no.3 wih CD & radio sounds
Dedicated to Spiegel quartet

Tempo rubato [=c.35

CHONG Kee Yong (*1971)
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* "Half-stop", do not produce clear pitch, but more noise than pitch (like breathing). §f€>’°

* % Artificial harmonics gliss. (Ad lib. higher register) where the distance between fingers remain the same during the gliding.
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’ A tempo J=c¢.35 ( N=c.70)
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* Molto sul pont. & touch on the irregular harmonics position, in order to produce uneasy sound with comphcated overtones.
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C |Sempre espr e dolciss. J=c.45

A tempo =c.45
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/ string. e intenso- - - - - - - - - - -
— PO - ST ———SP
o
Vin. I T 4 T D - T 9
n = 4 it P — 11
oliss V L1 I R 4 o br\v,
3 1 —3— 3 — ]
1 ,SP
PO &
| 7 —1 | o m q
3
Vin, 1T o St =
0 = 10
gliss. V I I F |
LA —_—
— . .
‘?57‘* rp Ric, continue - » %
A
A—»S.P. b4 h J hh ; ; :
p o f e eRebefeR B — 1R |, 5
Via. e 4 : % i6
N
PEEE——— —_— —
gfz/ [ V4 —_—
o T
—— T — T~ kS \g .
= 5 = DL 9
Ve. T y, i % y il
|| i i = 3 10
—————" M espr.
” rit.

—— Senza tempo a12' — | D |Piu calmo J=¢.35
S'T'—?’P‘/\m/’_x -

H = < $
e et > .
Vin. I Camwan F% 7%
T/ = 3 = 3
PPp flaut. sempre link\' (Tuke rethfpecessry) A
\ ente; lénperceptlbly Sp (Humming softly with octave free) HM’”’W O —
WW 35T SP T »SP ~ 7
s
Vin. II g ) T R A py ¥ %
v i a — v - # T = 3 = 3
- b o [ =
D) 1 7L — o o f
% i —— . 1~ \\ﬁ// e
\Sf‘z m</§jf2'> PP fiaut. sempre Tink Tk e Tneceeswy) || 4
»ST. [ X enter imperceptibly (Hundfing softly with octave frec) Houm- oo aifocty——] A S —— |
R e ey y 5P ST Sp 23 i
T ——SP X
LL% e ~ 4 !
— 5§ D 1 |
v |FEg—V— P % ; — o] z
. A2 W, FA = P ) T ; 1 ¥/
16 5 = 3 T 3 — . . e = 3
i o | E PPP o sempre |l e——————— |3 . 5
X m—zdﬁz — enter lmpercegnbly (Humming softly|vith octave free) %’Tmou[h closed) (Take bréath e R —
—— 9
sfzt ic. > ke =
> o. o‘/—\g—o— §— I p+ + > Lv | » SP rubatoi glb%sdhi §h2 h: —
T hg . — 2 [ L 1) PRt %‘ e .
/) Ay y:
ve. | Hortl? e : ¥ — % %
1 } — - - -
D) h S g o lesatiss— pp~ ——ppp =
—%5 Y Al pr e 7 S
T PPpp sempre 1ink’ 2 %
‘?fz> (Humming softly with octave free) Hmme.. ™ 4-T 4

‘pp (mouth closed) (Take breath if neccessary!)



www.chongkeeyong-studio-c.com

— Senza temp cals — [

- o Intenso =c.45
(Jd=c45) ~
12" £ PO
ST—SP ) K4 A
49 poyz SP% Lo = —
A iREET P e, b 2 tad) e ¢ ﬁL
p ) | i y, /LA  f it ) et D ., | - =
IS S — T r el £ R R R
i NV i a— i i ae) r ‘ A=y
03] = A 5— 5‘ <% g
7 N PPP flaut. sempre \\> Sub” ~ B Ry
Sub# without any action! ‘?ﬁ;> enter imperceptibly - '?flzf_ rre ﬂ’ >]Squby,
> " PO S.T
PO.5 >3 SP ST——»SP 8 n B Ly ——
- heT T N = - . ~ o
- i e = P - = | N =
Vin. I |t 3 " G 27 TN 9 S8 7 7 S ) 1 N 7}
. /O ) /B ) £ M ¥ N =T (<]
e ) = Y P 4y : =y
= “pﬂ e'e "o | = o\ ¢ &7 g ToP ¥
E— . —— — ~—~—— ~—
Sub'lf2 without any action! N PPP flaut. sempre >\\‘—- — Sub. - Sub;
arco ord. PO. "Effé> enter imperceptibly 10" ‘?flzﬁ’>m’ ﬁ rrp
hasas aatd Sp> 5m =~ P.O.5 S.T.
popiez >> A SPZy . ST sk AT N
7o P - ST T D> W, | N —— T
NN 2 = — BT, & S — 7
ANIV S 3 Il m [ ] [ Al s e ] ﬁ
S % Hpl M — I = — — ST i
— . . PPPp flaut. sempre sfs PPP s > > o ]
ﬂ' without any action! N enter imperceptibly ﬂ’ PPP
—3— $ z/> - BRI wd" 3"
° Rlc'o'/"—"\'o fg\ WO5_\ "Seagull effect” /—\fg\ on bridge*on bridge MV/L\/‘ PO. — 3P
A ~l———J N NOF T meliss e e = = A AV N.harm.
17— gt Zeiy: K — 0T
ve. |He% : R —H—% —
| S £ 1R R Oy = Iy
DXE T = -

. = 3 | ] ] ]

= : — e TH e & <

L T S ﬁ\—/ B O ——rr——mfpp T —
ub. 8 distort! ppp

-<sz ]m>m§fz%segn§) yid

*Free bowing on the 4 strings behind the bridge with much pressure to create subtone. (between distort and subtone)
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"Half-stop" sempre- - rit.

it /. :
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8%~ SP
18 w e _ .
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’ Senza tempo 9" — | W |Intenso, ma dolce=c.45

continue upward in this manner.
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[ g | e —— f > b ~f"e* ? ! o
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— fﬁ> Vi 'ﬂ. enter 1mpercept1b1y<"’\s b enter imperceptibly
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