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Koo &
"Shui . Mo" (Water. Ink) -

Concerto for 4 Chinese instruments (Sheng, Erhu, Pipa and Gu zheng) and Western orchestra éﬁ Ei R

(2007) CHONG Kee Yong
1. 7K & Shui Wen (Ripples of water) (* 197 1)

Dedicated to maestro CHOU Wen Chung
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* see the instrumental setup.

%% artificial harmonics gliss. (Ad lib. higher register) where the distance between fingers remain same during the gliding.
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% gradually increasing lip pressure to become multiphonic and then gradually back to normal pitch.
#% metallic sounds with the fork noise by keeping the pedal on halfway between two notches (irregular position), and let strings striking it other to create the buzzing sound.
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I1. £3%8 Mo Yun (Charm of the ink)

In memory of maestro Yun Isang
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