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'Metamorphosis V1"

--Wind prayer-- r 78
for traditional 37-reed soprano Sheng, Pipa, Gu zheng and 10 Western instruments CHONG Kee Yong
Dedicated to the Nieuw Ensemble (*1971)
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* depress the cluster silently.
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*sing the indicated diamond-shape note head with continuously articulate the indicated vowels to obtain a modification of timbre of the singing.
(Male player should sing one octave lower!)
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*whisper the given phoemes (as English) into the instrument in the rhythm
indicated whilst simultaneously playing the pitches and other events as marked.
The playing note will not be mantained throughout the passage, because of the

interruption by the whispering text.
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#xthe 5th partial harmonics, the node is located near

the damper. In order that the execution of these effects
be accurate, it is important that the strings be clearly

marked by bits of tape with the pitches labeled thereon.

##xtrills rapidly the same harmonics with different fingering.
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* hold the crotale by the fingers (left-hand) and play with bow (up-bow or down-bow) or right-hand finger (+ = strike with finger or metal part of the bow).
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