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Misterioso q (*1971)
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* 4= dead-stroke, M = hit the center of the drum.
sk sk Pluck the string with fingernail.
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D Piu mosso (allow individual solistic movement, flexibly with fermata mark)

Palm of right-hand
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% Gradually release the chromatic cluster become indicated note.
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B Molto appassionato (allow individual solistic movement, flexibly with fermata mark)
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* Continue the accel. & rit. figures except for the sfz play only when it is notated.
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