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I hear the wind calling

For ensemble (13 players)
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* Depress the cluster silently.

*% Combine the playing pitch with more air sound, but it don't mean toneless!
* 3 % Trill the harmonic with the fundamental note rapidly.
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* gliss. with artificial harm., in which the upper finge

T is constantly moving

and thus creating a rich sound with vividly varying pitches, instead of one gliding pitch.

** Trill the harmonic with the fundamental note rapidly.
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* Sing the diamond shape note (gliss or sustain the note; can be octave higher) and play the normal shape note simultaneously.
%% Stop the bow immediately and with very strong pressure bowing on the very last note!(bow stay on the string!)

%% % Mute directly on the string (1~2 cm from the damper) with the finger
and then play simultaneously on the indicated note.
%% %% Cover the whole mouthpiece with the lips & holding it between the teeth as far inside as possible,
blow a violent glissando as if warming up the instrument.
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* Strike the crotale softly by the finger of right hand.
%% Scratch quickly on the side (edge) of the Thai-gong with the end of the mallet (wooden part).
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