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Version IV for onstage Gayageum, Sheng, Koto and offstage String quartet (2017)

Original ver§ion is for Sheng, Gayageum and Koto (2007) Kee Yong CHONG (*1971)
Second version for Sho and 2 Kotos (2010)
Te empo r ubato J =c.42 Third version for Gayageum, Koto and string trio (2015)
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+% Improvise with pitches variation and bow on the different positions.
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